
8 THE SUN, SUNDAY, OCTOBER 4, 1914.

TUMN NIGHTS IN THE THEATRES
ft Af THE NEW PLAYS OF THE WEEK.
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"Tho Heart of a Thief," the llrst Paul

Armstrong play ever produced by
Charles Fmhman, will have Its first per-

formance at tho Hudson Theatre to-

morrow night, with Martha Hodman In

the chief part. The piece Is In four acts
and as many scenes. It Is described as
a trl"us endeavor "to Illustrate dra-

matically local high life and low; Its
niatttr Is entirely of and Its In-

tent, whatever Its achievement, Is to
expound certain social aspects of New
York to New York."

Twenty-liv- e persons make up the
company, which, besides Mlsa Hedman,
tmludrs .Mine Sutherland, Dan Collycr.
l'.iul Doucet, W. A. Whltecnr, Slury
Mitmann, W. J. Kane, I'. C. Foy and
others.

.Martha Hedman will play Anna Sicnn-jfi- i,

a young Swedish girl. She will
mako h?r first New York appearance
after an absence of over a year, during
wuleh she was acting principal parts
ulth Sir George Alexander at the St.
James Theatre, London. Miss lledmnn's
first appearance In New York was In tho
chief feminine role In "The Attack" In
support of John Mason.

The action of the new piece runs
through a variety of scones. It begins
la the woman's wing of the Tombs, New
York, nnd continues through such

' scenes as tango halla nnd New York
uptown apurtments, Martha Hedman
plays the role of a woman driven Into
thievery by the malevolence of others
and her Immediate environment.

Charles Klein's latest play, "The
Money Makers." which will be produced
by Kelwyn & Co. at tho Ilooth Theatre

night, will be acted by
mt Corrlgnn, Alexandra Carlisle,
garet Wyoherly, Eva Condon, Wilton
Taylor, Eugene O'lrrlcn, Dodson Mitch-
ell, Fil Krenibs, Calvin Thomas, Ech-l.- n

(layer, Joseph Adelman, Walter
K.ngaford, Edward Donnelly, Alfred

POINTS IN THE WEEK'S
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would bo dllllcult to llitd a fresher

IT and lend hackneyed play than
"Consequence!;," which delighted
its nudlence nn Thursday night

at the Comedy Theatre. It was in
this satno playhouse that "Fnnny's
First Play" Interested tho public
for a It Is not qulto
credible that Mr. Kiibtnstoln's work

ill endure so long, nlthougli its
merits entitle It to genuine favor.
The enje s different, however, with
Shaw, Four out of every five spec-
tators at the Comedy during the
long run of Mr. Shaw's play felt It
tlielr bounrten duly to laugh. Every-
body laughs at Khaw or they are hope-
lessly out of the mode. So tho crack-
ling of tlioniH under a pot was heard
loud and long at the Comedy while
this play wan given.

Mr. Rubinstein does not control
among his gifts the hard brilliancy 'if
the Irish dramatist but hi. Is qulto ns
disrespectful to the Institutions of so.
clety. Nothing that bin ph.y reveals
Is haft "o true ns tho Identity of
Jewish and Gentile character oncn they
are confronted with tho rewards of this
life. Their prejudices, even their re-
ligions, fall in the faco of tho least
worthy material rewards. Everything
N sacrificed to the good things of this
life, qmtn readily and suddenly sacrif-
iced, even after tho most profound and
r.jovlng declarations of principle. In
".veftilng this phnso of human nature,
Mr nublnstcln Is nt Ills best.

Of course there Is little Illusion of
reality about the proceedings In

Nothing appears to hap-i- n

particularly becnuso It Is tho logl-- 1

sequence of events but rather
author means that It should

prove bis point. The mnrriago of the
wrong ooiiplo at the registrar's office
is. f r lnslniic, of tho domain of bur-hsqij- e.

So are other scenes In tho play.
Ho nro scenes Invariably In nil tho
comedies of the Shavian school. When
K comes to Imparting Interest to tnlk
without the slightest shred of dramntlo
Interest, the only substitute Is to ex-
aggerate the actions and emotions of
C'inite characters until burlesque Is tho
Inevitable result. So tliero Is wrao of
that quality In Mr. Itublnsteln'ii

and delightful comedy.
The Jew or tho Gentile who goes to
9 tho play need not laugh over tho

Fisher, Lionel Bevans, Prentiss Evans
nnd Theodoro von Eltz.

David Belasco announces the opening
of the regular Belasco Theatre season
on Tuesday evening. Then he will pre-
sent Leo Dltrlchfteln as a star In a new
play by Feronc ' Siolnar, entitled "The
l'hantom Klval." Mr. Dltrlehsteln has
made tho American version of the pluy
from the original Hungarian. The play
Is In three acts. The opening of the
regular Helasca Theatre season this
year is doubly Interesting since It w'll
serve to Introduce Mr. Dltrlehsteln ob a
star.

For this Important step In the life
and career of this actor of the mou va-
ried experience Mr. Belasco has chosen
a play that requires Just the grip on tho
art of acting that Mr. Dltrlehsteln lone
has been recognized as possessing to an
unusual degree. As one of the most
finished nnd gifted artists on the Ameri-
can stage I.eo Dltrlehsteln has achieved
a large mensure of success In the plays
In which Mr. Uelasco has presented him.

Mr. Belasco hns surrounded his newest
star with a cast which Includes Laura
Hopo Crews, Mnlcolm Wllllnms, John
Hedouln, Leo Millar, Llla Barclay, Frank
Westcmn, Anna MeNaughton and
Ethel Marie Sase.

"Evidence" will bp acted nt the Lyric
Theatre on Wednesday night. Tho com-
pany is headed by Aubrey Smith. Con-
cerning the drama the following Infor-
mation, nlalnlv Intended for sentimental

'critics, has been Issued from the ofllco of
the theatre:

"In the announcement that 'Evidence,1
the new drama which has Just been pro-
duced out of town and is shortly to ba
seen In Now York, is n play of tho
heart Ib a double Implication. Tho
second meaning has to do with tho cir-

cumstances under which the play was
written. They mako up a story that
Is as faselnutlng as the play Itself.

"In the tlrHt place, It may have been

temporary discomfiture of hbi antago-
nist. Ho laughs last who laughs best.
And the author of "Consequences" has
revealed tho weakness of both races
with a delicately satirical touch as po
tent as it is unprejudiced.

It Is delightful to find In "The Hawk"
n play of life and emotion seen through
the eyes of a practical playwright; not
a play with a thesis, which usually
means nowadays a thesis nnd nothing
more, although Its delivery In the the-

atro possesses certain qualities, such as
dialogue, division Into acts nnd other
accidental characteristics of a drama;
or a visualization of the effects of
diseases on tho human system. Fran-
cis do Crolssot has collected In tho
play which Is Just now such a genuine
fucccss nt the Shubert Theatre some
of tho foverUh emotional blood of the
French plays that came here In such
numbers yearn ngo. His form Is mod
rrn. und In that respect nn Improve
ment over the work of tno men who
wrote "Article 47," "Allxe," "Lo Flls do
Corolle," "Led Astray" and tho rest of
that tearful catalogue. Yet the thrllla
camo nipro rapidly In them, and tho
tears seemed to have somewhat better
excuse for their silent flow In tho old
nlavs.

In the menntuno tne pudiic nns siiown
Its cratltude for the novelty, nnn Mr,

Fnversham, in view for his present sue.
cess, probably 1h reconciled to tho

of nbandonlng temporarily his
excursions into the field of HIinKospearo,
Tim rolo of tho gambling husband U

amlrfihlv suited to him. There Is a
tnnob of tho exotic In this passionate
Hungarian, devoted altogether to the
wife for whom he sacrinces even nn
niierlted honor. Th s extrnvagance .Mr

Fnversham very strikingly depicts and
makes tho florid, highly coioreo anvon.
turer n dominating nguro in tno piny.
Ho has rarely been better suited In n

modern role. Mile. Dorzlnt's acting
with hlni has nlreaily been praiseo, nui
It Is altogether pardonable to repeat tin
pleasure thnt her novel personality
gives to the representation.

It Is curious that George Brondhurst
should havo been In the ullghtest de-

gree tempted to deal with "Innocent,"
which ho Is said to havs adapted for
tho local stngo. There Is nothing In
that IIunBliajrodwrfr-tYeiHWnot- c
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noted that the authors of 'Evidence' are
named as J. and L. du Itocher Mac- -
pherson. These two nro brothrr and
sister, and the brother's Initial is given
first becauso it alto stands for Jean,
the name of n. sister dead the.-'- eovcral
years. Jean comes in because It was
Bhe who planned the play In every de-tu- ll

before her death, and Its completion
by her living brother nnd sister Is their,
tribute to her memory.

"Tho situation is so unique In the
nnnuals of plnywritlng that It deserves
tin unusual attention, quite apart from
its great value ns a human story, l'lay-wrltin- g

s the burning ambition of
Jean's life, nnd she gavo her whole,
energy to It; while her brother nnd sis-

ter, quite out of sympathy with the
confining character of literary work,
spont their time in nthletlc pursuits
out qf doors. As Jean worked on her
efforts gradually won recognition, and
no less a personage than Sir Gcorgo
Alexander pronounced her a genius.
Hut neglect of nature nlo began to tell
and poor Jean's health faded a way and
In a short time she died. From nil ac-

counts she was a beautiful character,
and It was no wonder that her surviving
brother nnd slsfr loved her. Both would
gladly havo sacrificed much could she
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resembling his own dramatic methods.
In fact there ! little that Is dramatic
In "Innocent." A young girl goes to
Budapest with u guardian, ho fnlls in
love with her, sho looks for other nnd
richer lovers nnd the man Hills Him-

self when sho finds them In plenty. To
have mndo this material dramatic thero
should havo been some motive for the
girl's gottlng out of Mukden. She
should have only pretended Innocence
nnd been in reality wicked whlcli bho
promptly showed horaelf to bo- - -- or she
should havo been misled by the advice
of another Into departing Mr Budapest
with this guardian, whom sho might
also havo loved nlrcndy. Any change In

her state of mind to make It different
from what It appeared to tho other
characters In the play would havo ac
complished Its purpose und sowed tho
dramatic germ nt once. As It Is, one
has to wait In "Innocent" until sho
plots to leavn her lover for tho Hllghtest
beot of the dramatic pulse.

This Is not of course tho method of
Mr. Brondhurst. Ho tightens the strings
at the outset. Involves his characters
In a mesh and plies them with every
additional ngony with as much comis- -

uro as tho Germans drop their bombs
on the cities of France, Ho allows for
comlo relief nt oil times, however, and
the tighter he has drawn tho bonds
about his victims tho moro daring may
his humor become. This way of work
manship was very well displayed In
"The Law of the Land" nt tho Forty
eighth Street Theatre tho other night.
Just when the ngnnles of tho llttlo
group In that piny wero at their worst
the dialogue between tho Inspector of
police and the butler kept tho audience
In constant , laughter nnd brought the
play to a triumphant end with ns satis
fying a Inst act ns ony melodrama,

' drawing room or otherwise, ever pos
sciseu.

For Its purpose, which Is to provldo
Interesting stage plays, wo much prefer
the method of Mr. Broaduhrst to Hint
which the original author of "Innocent"
employed, "Tho Law of the Land,"
even with Its reeking llrst act, Is much
belter drama than any part of tho
Hungarian play In spito of Its preten-
tious nsKiimptlon of character study
and a revelation of the powers of hered-
ity. Many scenes in "Tho Law of the
Land" are really of deep dramatic

" 1
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have bad Just a little longer of lite.
Soon after Jean's death It became ap
parent that miuh of the work to ulilcli
she had really given hrr life would b"
In vain unless tho unfinished scripts
she left behind wero Carried on to com-
pletion, so brother and sliter Joined
hiiudn In the vow that they would te

her achievement. Several years
after Jean's death the work Is now done
and the new piny 'Evidence' Is a part.

"This alo explains why details are
not given of the other successful pluyu
that nro really by J. and L. du Itocher
Macpherson, Scottish authors, living In
London. They nro In the profession
to leave a lasting memorial to Jean,
and having done thnt intend to retire
to their rcspectUfi ambitions, which
nro far afield."

Saturday has been selected n the
opening night for the new Winter Gar-
den production "Dancing Around,"
which, llkn tho typical Winter Garden
musical spectacle. Is a pretentious pro-
duction which embraces a lit tin of
everything. The basis Is numerous, fav-

orite players, hordes of pretty glrW, pop-

ular music nnd two or thre- - thrlllH of n
melodramatic nature. It will serve to
bring Al Jolson back to Hroailw.iy In

MBS. IS COMING.

Ami tlir Mrliler Coniimnr Wnnta tlir
Flirt K no tin.

The return of Mrs. Patrick Cntnpbcll
to America after an nbenco of five
years Is interesting in view of tho fact
thnt sho was Introduced to American
nudlences by tho snmo management
who nro presenting her In "Pygmalion."
Iho new Bernard Shaw play at tho Park
Theatro, on October 12,

Sirs. Campbell's llrst American tour
wan In 1001-0- 3. A London critic her-
alded her coming to America In a very
unfortunate way. Deploring tho fact
that Mrs. Campbell, tho exponent of
Plnero, SIneterllnck and Sndermann.
should villain her nrtiMlo genius with
tho ntninsphero of plebeian America,
ho declared that for an English actress
of Mich distinction to present, to the
American public intellectual plays was
a waste of her nblllty, Naturally tho
American critics responded In an
equally cordial spirit, nnd Mrs. Camp-
bell upon her arrival in this country
found herself compelled to combat tho
false Impressions which her nverzenl-ou- s

eountrymnn hnit created for her.
Although this occurred Mime fourteen

years ago It marks nn era In the prog-
ress of tho American stage becnu!0 It
was tho ilnnl realization thnt tho Amer
ican theatregoer mi quite ns sensitive
to the highest forms of nrtlstlo drama
then as now, During Mrs. Campbell's
American tour her sefl-ctlo- of plays
was moro or less gloomy, gruesome
nnd unfamiliar to the American thea
tregoer. Notwithstanding this fact,
however, on the ground of her beauty
and her Sirs, Campbell
mndo a, great impression and n favor-
able ono upon tho American theatre- -
goers for her faithful nrtlstle purpose,
Her llrst American season was oiio of
tho greatest financial successes the
Llebler Company ever had.

Sirs. Campbell wn ono of tho plo
neers In causing the Influx of foreign
plays nnd players thnt has since come
to our thoHtres. Her prospect of pre-
senting to tho American public tho lat-
ent play by one of tho most brilliant of
tho world's dramatists, O, Bernard
Shaw, sustains Sirs. Campbell's reputa-
tion with American theatregoers. Whllu
the chief effect of "Pygmalion" will ho
to reveal Mrs. Campbell as a comedienne,
the deeper significance of tragic note Is,
touched In the end of the play. Its
aucccia at Ills Majesty's Theatro tn
Iondoifwaa financially 'rcaU

HOPE THE
an unusually cast, Includ-
ing Bernard Granville, Cecil Cunning-
ham, Melvilhi Ellis, Lucy Weston, Mary
Ilobson, Kitty Donor, Eileen Molyueux,
Georglo O'Ramey, Almee Dalnvrcs,
Olga Cook, Mildred Manning, Doyle and
Dixon, Fred Leslie, Frank Carter, Clif-

ton Webb, Earl Fox, Fhll Branson,
Blanche Wendell, Olga Hempstonc, Hltu
Bates, Doris Eason, Elfnnor Brown,
Violet rtochlltz, Mae Dcaly and others.' Tho dialogue and lyrics of the new
play nro by Harold Attorldge, who hn
dono tho same servlco for four or live
previous Winter Garden, shows. d

Bomberg nnd Harry Carroll nr?
the composers. Tho production has been

In securing tho services of Joseph
Urban, the- - Viennese artist, to preparctho
fantastic sconeu of Edward Sheldon's
spectnelo "Tho Garden of Paradise."!
the Llebler Company alms to accomplish
an artistic production unequalled In
America slnco tho s nt the
New Theatre. Sir. Sheldon's dramatic
adnn.tntlon of Hans Christian Ander-

sen's "Tho Llttlo Slcrmnld" calls for
eleven scenes. Tho success of the pro-

duction depends upon an artist who
could by reading Sir. Sheldon s manu
script visualize the author's purpne.

Early last spring Giorgo C. Tyler
heard of tho Htago pictures painted by
Sir. Urban for (ho llostnn Opera Com-
pany. Ho went to Boston and saw
Urban s production of "Slonna Vanna"
and "Don Giovanni." He lost no tlmo
III making n contract with Sir. Urbin
to create tho stage pictures of "The
Garden of Paradise" at tho Park
Theatre In New York. His return the
nther day on an emigrant ship from
Italy assures a production of this play.

Urban, who 1s the npostlc of a new
stagecraft, benn his career In an archi-
tect's olllco In Vienna, which is his
home. Ho designed, built and furnished
many public buildings before ho came
to tho United States. Tho Abdm
Palace of tho Kliedlvo of Egypt wis
finished and decorated by him. lie
designed tho Czar's bridge across tho
Itlver Neva at St. Petersburg, For sev-

eral years ho was tho chief nrtlstle
to tho Imperial Opera Houso In

Vienna, whero ho designed tho settings
for plays, Including SIneterllnck's "Tho
Blue lllrd." In nn article published in
tho Century Mauazliia recently a writer
hnf described his artistic Identity:

"For a positive fnlth tho now singe
craft puts imagination before, every-
thing else, To tnko a now view, nn Im-

passioned view nnd tn record it fear-
lessly, thnt was Its llrst duty. .Many
qualities hitherto llttlo appreciated In
scenic design came to its aid, Thero
was simplicity, for Instance. Tho stn.TO
was not to bo cluttered with meaning-
less detail. Every property was to havo
Its use, eiich stretch of wall to express
tho ono thing f r which it stood. The
results were productions of calm n,

and hroad surfaces, s trim kit, r,

more direct and so moro

Managers Show No Loss of Courage, but Will Have Six
New Offerings.

MONDAY Hudson Theatre "The Heart of a Thief," play of New
York life by Paul Armstrong, with Martha Hedman In the lead-

ing role. First play of Mr. Armstrong ever produced by Charles
Frohman.

Booth Theatre "The Money Makers," the latest drama of Charles
Klein, acted by a company headed by Emmet Corrigan and Alex-

andra Carlisle.

Joan Sawyer's Persian Garden Opening of the season with dances
by Miss Sawyer and Nigel Barrle.

TUESDAY Belasco Theatre Leo Dltrlehsteln opens season as tho
star of "The Phantom Rival," which he adapted from the Hun-

garian of Fcrenc Molnar.
WEDNESDAY "Evidence" at the Lyric Theatre, with Aubrey Smith

in the leading role.

SATURDAY Winter Garden "Dancing Around," the winter ex-

travaganza, with Al Jolson as Its star.
The Playhouse "My Lady's Dress," by Edward Knoblauch, with

Mary Boland and Leon Quartermain in the leading roles. Pro-

duced by Joseph Brooks.

''theheaiotI
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CAMPBELL

Interpretation

lopresentutlve

staged by J. C. Huffman, whllo Jack
MiiBon 1m responsible for arranging the
dances. Stelvlllo Klllt ban designed tho
costumes and promises many startling
and original effects.

Losing fill self-contr- ol tlio press
ugent allmvM blmsetf full swing In the
following mngntllcent peroratlnn.

" 'Dancing Around' Is In twelve scenes.
Several nro said to be marvels of stnge

Having shown a racing amo !

and train, n burning ship at mu, the
sailing of an ocean liner nnd other
novel effects In previous Winter Harden
offerings, the present production hns
for Its melodramatic piece de resistance
a raco between nn express train und
a locomotive and a fascinating bbek
nnd white effect.

PHRNTOM
"The role nllitted to Mr. Jolson gives

him tho widest posslblo rnngo for the
display of hN talents. First he Is seen
in the familiar role of Gun, valet to an
army officer. A reverse In his
status compels him to seek employment
ns a hotel clerk and whllo so engnged
ho appear.", in quick huccesslon, ns
twelve distinct characters. In ft later
scene Mr. Jolson will removo his cork
cuticle and for tho llrst time In his
career Is to piny In white face. This
character Is that of nn ultrafashlon-nlV.- ii

dressmaker and gives Jolson nn
opportunity to prove that ho is an ex
cellent farceur. Ills work in this role
is said to bo not unlike that of the

"Then thero was suggestion. It crept
out of simplicity. A touch or two of
Eastern' decoration on a Hat wall sum-
moned more of tho Orient than acres
of carved filigree,

"A third quality gave aid from the
other arts, linprotsionlsin. Tho nrtlst
In scenic design, HKo the nrtlst In oils,
created nn ntmo.phcri' of reality, not
reality Itself, the Impression of things,
not crude, literal representations. Flakes
of color, hero nnd there, brought a unity
of beauty. All theso elements of the
Hi w stagecraft have nppenrod In Sir.
I'rban'H Amnrican wotk.

"Sir. Urban carries us still further nut
of the old inako believe world of the
opera hoice by Ills novel use of plat-
forms. Many of the rooms In 'Pelican'
were raised two or three, feet above Iho
footlights. ,s a consequence the set-
tings seemed smaller, moro Intimate.

"Hut It Is 'the KTet of his effective
living colors that makes his walls look
like something besides flapping canvas.
He applies his color by the method
Known as 'polntlllage' a method known
tn all artists and used more or less by
tho mnjority. Unlike tho conventional
scene painter, ho does not try tn mako
a coating of glutinous paint nnd sonic
shreds of canvas look like rocks or nlr.
He follows the modern nrtlst, daubs a
llfck of color here,, another there, nnd
achieves a total elTict that Is as sug-
gestive of reality as is any painting by
Sbmet. and henco In tho same degree
beautiful. Ami the many Hecks of color
carry all the prismatic glory of natural
light.

"Sir. Urban's method of work Is
curious and Interesting; his studio dis-

tinctive. One Units him a largish man
of early middle age, with vaguely Teu-
tonic features touched by something
of tho East, tho Viennese,

"After n reading of the score nnd tho
libretto to tlx Imprrssli ns ho lays out
tho ground plan of (each scene. It is nn
accurate map of Jiow much space must
bo used on tho stage and of the general
conformation of rho buildings. Not
he makes his sketch of the scene, a
smallish but very accuiate drawing in
color of what the stage will look llko
from the director's emir. From tho
gnund plan and tho (.ketch expert
scene painters construct and color nn
nccurnto little model of the scene. Th.s
goes back to tho designer. If some, de-

tail or color needs correction Iio altera

lato Stuart Ilobson. Among the new
comers nro Kitty Donor, who dances with
wonderful agility; Mary Itobson, late of
"The Cllrl on the Film"; Lucy Weston,
the English comedienne; Eileen Moly-neii- x

of tho Alhamhra, London, and
others.

Al Jolson, who is returning to the
Winter Garden in "Dancing Around,"
recently told how when at tho age of
U ho ran uwny from homo to Join a
circus.

"1 had a. difficult time to persuade
the circus manager that 1 could bo of
any use, but after d inclng nnd turn-
ing hand springs for him he decided
that I might travel, but Without any
salary. I soon found that tho manager
needed mo very much 'because he soon
had me doing everything and he took
special delight when on announcing the
concert ho would cull particular atten-
tion to Master Albert Jolson, champion
buck nnd wing dancer of the world.

"The buck nnd wing dances, however,
did not finish me for tho day because
after tho llnal performance I helped
pack up and then carried wnter for the
ponies and drove, a. wagon to the train.
I huven't forgotten the cxpcrlcncei, al-
though If it came to advising boya to-
day I would certainly discourage them
from following this line of work. Cir-
cus people cover much territory nnd
that Is about nil they get, but the clrcUB
taught me to face an audience nnd to
speak lines nnd it was not long before I
had put together a monologue of my
own nnd then nrmed with sufficient
nervo I broke awny from the circus and
bognn playing dates In vaudeville.

"I always worked white face, singing
songs, telling stories nnd dancing. One
Monday I wns sent over to Kcency's
Theatro in Brooklyn to report for re-
hearsal. Mr. Kecncy himself was on
the stage when I stepped up to the

lender nnd gnvo him my music.
"'Sen here, young man,' said Mr.

Kccney, 'we've got nnother straight man
on the bill nnd there's too much sing-
ing, you're n Southerner, aren't you?'

"I replied that I was and wondered
why ho should ask such a question.

" 'You black up this afternoon,' con-

tinued Mr. Keeney, 'and do your mono-
logue In black face'

"I bad nn alternative In the matter as
I needed tho money, nnd without com-
ment I mndo my llrst appearance as Al
Jolson, black face comedian, nnd 1'vo
blacked up ever since. It is funny how
things hnppen to you In this business."

One of the strongest dramas hy Her-
man Sudermnnn nnd strangely n play
never beforo produced In Now York
"Stein unter Stelnon" (Stono Amongst
Stones), will be the first offering of the
excellent German Stock Company on
Wednesday night, October 7.

Tho famous drama, a play treating
the old problem from a new
angle, made a decided hit on tho German
stage. In tho cast are Helnrlch Mar-lo-

Greto Meyer, Flora Arndt, Max
Jucrgcns nnd many others.

it on the model. From this corrected
model tho sceno painters produce tho
tlnlnhcd setting.

'From bis work ho might seem a
most Individual nrtlst, a man whoso
achievement Is built on the unhampered
tiso of exceptional talents. In reality
his results spring from definite sims
and lire backed by a strict philosophy
of his art. Ho Is not the egotist dis-

playing chance moods."

EDESON'S GOOD INTENTI0N8.

With the production of "Apartmnnt
303" nt tho Palacn Theatro last week
Hubert Edison will begin a campaign
of Ills own for widening tho American
theatre. Even In vaudeville tho dra-
matic sketch will m benefited by the
method of acting Inculcated by Mr.
IMeson nt rehearsals, and he hopeu later
lo produce a piny along the same lines,
lie wiys the nit of acting In everywhere
professionalized in spirit.

"Each nctor," he says, "feels that his
part has been written to reveal his abili-
ties, und the whole performance, when
thero Is a whole nnd not a mere col-

lection of parts, Is so submitted to
trndltlon that it holds tho audience at
arm's length instead of being nn action
In which tho audience shares, Thl
must be broken down hy tin trViln:1
simplicity and directness on tho part of
tho actors. No player should try to
stnnd outside t.'ie rrame, no trndltlons
should bo followed, but the spirit snd
letter of each tot should Iks revealed
as completely, ns naturally nnd as har-
moniously as possible."

In "Apartment 30!)" nnd In subse-
quent dramatic productions Sir, Ede-so- n

will lay .every emphasis upon thn
freshness, Justness and Intimacy of th
action. For ho has the laudable am-
bition to "decalKillnlser l'acteup," which
literally trnnslnted means that he hopes
to free thn nctor from his chaxactar-istlc- s

as a strolling player, but, more
spiritually rendered, means that he
wants to rnlso actors from professiona-
lize entertainers, or "personalities," to
cooperating interpreters of works of
art.

Thereby ho hoped to nccustom them
tn thn reading of lines quietly and sim-

ply, as though Intimately to a friend,
Instead of declaiming them ns to a body
oftadmlrorflt

NEW YORK'S NEW STAGE FIGURE


